


Robert " Tut " Taylor was born in Baldwin
County, Georgia and has spent most of his
life there except for a while in the pro-
feasional service of the Boy Scouts of
America. He 1s a sign artist by trade and
has his own shop. He has played music since
14, first the mandolin and then the Dobro.
His 1interest in the Dobro goes back to when
Roy Acuff was playing on the Grand Ole Opry
using Oswald on the Dobro. It took him about

a year to find out what a Dobro was and when
he did he f'inn'\'ly found ona and hegan nlavins
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Not being able to manipulate the finger picks
he had to learn with a flat pick, which style
he has developed today. While in Hollywood
recently he was auditioned by World Pacific
Records and it was decided to an album using
the 12-String Dobro that Tut developed. The
album was done with Bill Keith on Banjo and
Glen Cambell on regular 12-string guitar.
Later 1t was decided to do another album. On
this one Tut used Clarence and Roland White
and Billy Ray of the Kentucky Colonels. This
album has just been released. Both are avail-
able from Tut. As this is going to press Tut
will be in Nashville playing the Dobro with
a well known Grand Ole Opry star on another
album that will be out about September.

Tut has a very fine collection of Dobros
and buys, sells and trades instruments,
namely, old Martin guitars, Gibson Banjos and
Mandolins. He would be pleased to hear from
you about instruments and especially about ths
course, = o




B L STORY AND COMMENITS ON THE DOBRGO

Welcome to the Dobro..... one of the finest instruments you can listen
to today. Almost extinct but back in full swing, thanks to some of the more
hardy souls and some of the finest country mﬁsic groups in the country. .
The Dobro is being used now,more than anytime in it's history. The sometime
mournful, sometime blues sound of the instrument has no equal.

The Dobro is the invention of the Dopera Brothers, Rudy, John and Ed

of California. There were five brothers, five letters in the word dobro
( which means " good " in the Slavic language ) so after considering this,
the brothers named the instrument. They began their operation in the middle

twenties and continued until about 1941 when the shortage of me§a1 due to

war conditions curtalled the manufacture of the metal parts.

They manufactured guitars and mandolins and sold more 1nstruments aut



Several models,agbout six I think, were manufactured, including one
with a four-way matched back owned by Leroy Mack in California. A carved
or engraved model in the collection of Tut Taylor. There were sixteen made
before the serial numbers were used. Of these three are known, one in the
possesion of Curtis Surch, Jr., Brunswick, Georgia; Ed Pearl of California
and Tut Taylor owning the others.Dobros were also manufactured by other
companies under agreement with the Doperas. All the resonator parts ,how-
ever viere manufactured by the original companj. There are some of these
others in Tut Taylor's collection, namely, Regal, Gretsch, Marcia and some
of unknown ofigih. Anyone having an unusual Dobro or copy is invited to

contact the writer, who would like to further his knowledge on the back-

ground of the Dobro.
~ Dobros were first manufactured in California and about taree hundred

were made with the resoﬂétor being turned. After these were finished a
“';die was manufactured and the others were stamped out. During the tino Qfﬁ

"acture the Dbpera Brothers were issued two patent nunbers ror ﬂh
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The greatest major change in the Dobro Was accomplished by Tut Taylor
who added a twelve 8tring neck. The first two strings being tuned in unieon
and the others an octave apart. This instrument was used to record the album
" Twelve-String Dobro " released by World Pacific Records in California.
After seeing this one the Dopera Brothers mabe a special 12-8tring model
for Tut which was used on three numbers on the new album " Dobro Country "
also released by World Pacific. In the new Dobros being made there are a
few changes over the old ones, namely, a different way of attaching the neck
making 1t easier to remove, the plate or cover style being fashioned after
the old metal cover, using a metal bridge ( the bridge and splder being
cast as one piece ) and using a metal upper nut. They are availlable in most
any kind of wood you wish. The necks are 14 fret instead of the customary

12 frets.The new student model developed for Tut was used exclusively on

‘the " Dobro Country " album and also on the record for this course. It is
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It 1s felt that there has been a need for a course such as this for
some time, hence this introduction to our method of playing the Dobro.
How well you play will be up to you. We are furnishing the know-how and
you will do the rest. We are confident of your ability. A pleasant surprise
awalts you as you learn to tune your instrument, hold the pick, place the
bar and start on what may be the greatest experience of your lifs.

If you don't have a Dobro don't let this stop you. Take your regular
guitar, loosen the strings, slip a nut under the strings over the upper
nut or saddle and taks off. You won't have a Dobro sound but you will have

vanough to learn to play. If you have a regular Spanish style Dobro you will

have to do this anyway. Dobros were made with Hawaiian necks, commonly

called * square necks " and the regular Spanish neck which 1s used like any

itar. Study the page showing the Dobro wita all the parts named.




We hope you will realize that 1t would be impossible to include every
thing you want in 5 course such as this one. We tried to find an instruc-
_tlon course on the Dobro but our efforts were 1in vain. Through the long-
play record and this booklet we will try to glve you enough to whet your
appetite so you will continue to practice and learn to play.
We are including seversl drawings and some photographs so you can

become acquainted with what you want to do. Read the complete course over

a couple of times before starting to be familiar with the contents 80 you
can refer to the information you want quickly.

The main thing to remember is that the TABLATURE METHOD HAS NOTHING TO

_Q_Q WitH ¥usIc. ... Carefully study the page devoted to explaining the tabla-

= k thsn listen to the record, get it in your mind and then pAmceevé. We

Will be well pleased witn the results as soon as you pract



Some have " f ™ holes instead of the usual
round screen holes. Some have 80l1d heads
instead of slotted as this one. This one
hae a Hawallan or square neck. Some have the
regular neck.Some have different position
markers, however they are usually between
the same frets. Some do not have the three
little holes at the end of the fingerboard.
The ones without the three holes are usually
later modele. The cover plates come in at
least three or four different patterns. They
all have the little hole for the purpose of
- adjusting the tension of the bridge on the
- resonator.There are two different tailpieces.
- One has two pieces that are fastened with
four screws on the end, with the button in
between.Some have trim tcp and bottom of body
and up the neck. Some have just trim on top
nd bottom of body. Some have trim just on
p of body.The keys are sometime black and
nally white. Some dilaphrams have four
some none. Some have lugs with a
er bridge. The thickness of the
/ooden sound wells inside

. Your Dobro may be different from this one.
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Middle "

A standard pilano keyboard has seven
and one-third octaves. Middle C

1s the 24th. white key, counting
from the left. Tune each string

on the guitar to the correspond-
ing note on the piano.
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SITTING POSITION

STANDING POSITION

A. SHOWS: PICK MOVEMENT - TIP POSITION -
MILLER CAPO UPSIDE DOWN.

HOLDING THE

TIP POSITION 3 A
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EXPLANATION 0oF TABLITYURGE

The horizontal lines are the strings on your guitar.
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— Numbers show fret to place bar and string to pick.




(2]
=
(1
=
2]
]
-
=

P I oK




We have purposely left off the pick :
direction marks and the mutes, Practice
this one well. It can be played in the

open key of G if you do not t_zg;r
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GRIPPLE CREEK
‘o msips.
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